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[ sensitivity to physical laws is thus an important consideration for
the maker of applied-art objects. It is often taken for granted that this
Is also true for the maker of fine-art objects. This assumption misses a
significant difference between the two disciplines. Fine-art objects are
not constrained by the laws of physics in the same way that
applied-art objects are. Because their primary purpose is not
functional, they are only limited in terms of the materials used to
make them. Sculptures must, for example, be stable, which requires
an understanding of the properties of mass, weight distribution, and
stress. Paintings must have rigid stretchers so that the canvas will be
taut, and the paint must not deteriorate, crack, or discolor. These are
problems that must be overcome by the artist because they tend to



Intrude upon his or her conception of the work. For example, in the
early Italian Renaissance, bronze statues of horses with a raised
foreleg usually had a cannonball under that hoof. This was done
because the cannonball was needed to support the weight of the leg
17 Why does the author discuss the bronze statues of horses
created by artists in the early Italian Renaissance ? #61601. To argue
that fine artists are unconcerned with the laws of physics #61601. To
note an exceptional piece of art constructed without the aid of
technology L0 O OO OJ O 0O O O I bronze statues of horses(] [ [
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most puzzling aspects of the paintings is their location. Other rock
paintingsfor example, those of Bushmen in South Africaare either
located near cave entrances or completely in the open. Cave
paintings in France and Spain, however, are in recesses and caverns
far removed from original cave entrances. Why does the author
mention Bushmen in South Africa in paragraph 2? To suggest that
ancient artists from all over the world painted animals on rocks To
contrast the location of their rock paintings to those found at
Lascaux To support the claim that early artists worked in cramped



spaces To give an example of other artists who painted in hidden
locations 0 O U 0O 00 O 0O O OO O O Bushmen in South Africall
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00000000000 Scholars offer three related but different
opinions about the mysterious origin and significance of these
paintings. One opinion is that the paintings were a record of seasonal
migrations made by herds. Because some paintings were made
directly over others, obliterating them, it is probable that a painting

' svalue ended with the migration it pictured. Unfortunately, this
explanation fails to explain the hidden locations, unless the
migrations were celebrated with secret ceremonies. Why does the
author mention secret ceremonies? To present a common opinion
held by many scholars To suggest a similarity between two opinions
held by scholars To suggest a possible explanation for a weakness in
an opinion expressed in the passage To give evidence that
contradicts a major opinion expressed in the passage [ 0 [ O O O
[ secret ceremoniest] U 0O O 0O O O O O O O O unless the
migrations were celebrated with secret ceremoniest] [ 1 O O O [
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[J O Mass transportation revised the social and economic fabric of
the American city in three fundamental ways. It catalyzed physical
expansion, it sorted out people and land uses, and it accelerated the
Inherent instability of urban life. By opening vast areas of unoccupied
land for residential expansion, the omnibuses, horse railways,
commuter trains, and electric trolleys pulled settled regions outward
two to four times more distant from city centers than they were in the
pre-modern era. In 1850, for example, the borders of Boston lay
scarcely two miles from the old business district. by the turn of the
century the radius extended ten miles. Now those who could afford it
could live far removed from the old city center and still commute
there for work, shopping, and entertainment. The new accessibility
of land around the periphery of almost every major city sparked an
explosion of real estate development and fueled what we now know
as urban sprawl. Between 1890 and 1920, for example, some 250,000
new residential lots were recorded within the borders of Chicago,
most of them located in outlying areas. Over the same period,
another 550,000 were plotted outside the city limits but within the
metropolitan area. Anxious to take advantage of the possibilities of
commuting, real estate developers added 800,000 potential building



sites to the Chicago region in just thirty years lots that could have
housed five to six million people. 18. Why does the author mention
both Boston and Chicago? (A) To demonstrate positive and negative
effects of growth. (B) To show that mass transit changed many cities.
(C) To exemplify cities with and without mass transportation. (D)
To contrast their rates of growth U O UJ O O O O BostonJ Chicago
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